FELICE LIPERI

'800. Questa lidea da cui nasce la
38esima edizione del Roma Jazz Fe-

., stivalin programma dal 14 al 29 novem-
., bre al Parcodel- la Musica e al Teatro
di Villa Tor- lonia. “Jazz Feeds
ThePlanet” éinfat-
tiil titolo della ras-
segna, presentata
ieri a Roma al Jazz
Club La Moderna, che

%, Vuole mettere acon-
fronto i valori uni-
versali del jazz, nu-
trimento dell’ ani-
ma, con quelli del ci-
| bo, nutrimento del

I A musica jazz nutrice dei suoni del

corpo. La partenza e con i fuochi d’artificio
perché il 14 al Parco della Musica arriva il
quintettodi Gregory Porter, stelladi prima
grandezza del canto jazz, Poi il 15, alla gui-
da del Groove Lab, band/vetrina delle ten-
denze piu innovative del jazz, Ameen Sa-
leem, uno piu talentuosi bassisti della sce-
najazz internazionale, Il Festival rilancia la
sua anima internazionale con la presenza
di musicisti provenienti dai luoghi piu di-
versi: il pianista cubano Alfredo Rodriguez,
in trioil 17 novembre, poi il virtuoso di oud
ecantante tunisino Dhafer Youssefalla gui-
da del suo quartetto, il 18, il contrabbassi-
sta israeliano Avishai Cohen con il proget-
to “From Darkness” (i119), ela pianista au-
straliana Sarah McKenzie, considerata 1’e-
rede di Diana Krall, il 20 novembre. Poi lo
sguardo sara rivolto verso I'Estremo Orien-

raccogliere il 21 novembre Chihiro Ya-
anaka, pianista giapponese alla guida
London Trio e il giorno successivo la pia-
nista coreana Sun Hee You con un program-

ma fra jazz e classica. Il viaggio musicale

“"proseguird” poi verso il Sudamerica con le
esibizioni (il 23) di Vinicius Cantuaria, il
chitarrista, cantante e autore brasiliano
presenta una selezione di canzoni di Anto-
nio CarlosJobim, eil 24 con “Parientes” pro-
getto italo argentino proposto dal trio Ser-
villo (voce), Girotto (sax) e Mangalavite
(pianoforte). Incursione in Francia il 25
con lo scoppiettante duo Peirani (fisarmo-
nica) e Parisien (sax), poi la coppia Bos-
so/Biondini, accompagnata dal quintetto
d’archi di Paolo Silvestri, il 26 e il 29 Mauro
Ottolini Sousaphonix “duettera” sul palco
con il cuoco Giorgione del Gambero Rosso.
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L'intervista Ameen Saleem ¢ uno dei pit quotati bassisti a New York
Domenica sard al Festival jazz. «La mia musica investe lascoltatore:
si pud decidere di cavalcarla o soltanto di galleggiarci dentro, rilassandosi»
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Ameen Saleem
The Groove Lab
JANDO/VIA VENETO 103
2. 0. 0. ¢

Laboratories are reserved for metic-
ulous calculation, and with his lat-
est album, bassist Ameen Saleem
seems bent on calculating the per-
fect groove. His results are mixed.
On the more r&b-leaning tracks,
on which he plays electric bass, the
feel is at times sterile. But when he switches over to upright, the process
becomes more organic and free-flowing.

Considering the guest appearances, it would be hard not to. Saleem
has stacked the deck with keyboardist Cyrus Chestnut (who brings
a bluesy touch), trumpeter Roy Hargrove and drummer Gregory
Hutchinson. With good pruning, this could have been a more potent
album. Instead, there’s a lot to sort through. The sandal-jazz of
“Epiphany” and “LL.Y.T.” are a little too smooth, especially in relation
to the raunchy jam that is “Best Kept Secret,” which appears toward the
end of the program. Saleem, who composed every track, left the lyrics to
vocalist Mavis “Swan” Poole, and she doesn’t shy away from the funk.

The band churns with a spacious intensity that would be worth inves-
tigating further. —Sean J. O’Connell

The Groove Lab: Korinthis; Epiphany; Don't Walk Away; |.LY.T.; Love Don't; Neo; For My Baby; “A”
Theme; Best Kept Secret; Baby It'll Be Alright; So Glad; Possibilities; For Tamisha. (81:13)

Personnel: Ameen Saleem, electric bass, double bass; Cyrus Chestnut, piano, Rhodes, Wurlitzer
organ; Jeremy “Bean” Clemons, drums, percussion; Stacy Dillard, tenor saxophone, soprano saxo-
phone; Ramona Dunlap, vocals; Roy Hargrove, trumpet, flugelhorn; Gregory Hutchinson, drums; Craig
Magnano, guitar; Mavis “Swan" Poole, vocals.

Guilhem Flouzat
Portraits

SUNNYSIDE 1398
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A Parisian native now based in New
York, drummer-composer Guilhem
Flouzat studied simultaneously at
the Manhattan School of Music and
the nightclub Smalls. He makes a
distinct if airily abstract impression
with Portraits, his second album and Sunnyside debut. Besides writing
all the music plus lyrics for two tracks, Flouzat produced the program to
showcase eight collaborative friends.

The music’s tone is reflective, warm and intimate. The recording’s
transparency provides sweet balance to tenor saxophonist Ben Wendel’s
roaming solo and Can Olgun’s piano accompaniment on “Ben’s Song,”
also allowing pianist Laurent Coq to shine without distracting from
singer Becca Stevens’ breathy vocals on “Where We Should Go.” Olgun,
bassist Desmond White and Flouzat interact sensitively, as if touching
fingertips, on the odd-metered “Underachiever,” and alto saxophonist
Jay Rattman slips fleetly through “At This Juncture In Time.”

Perhaps because of his focus on convening the troupe and repertoire
here, Flouzat comes off as colorist more than a rhythm-maker. If he’s the
leader or hub of the talented circle presented here, he’s too self-deprecat-
ing. Ilong to hear him and his people cut loose. —Howard Mandel

Portraits: Ben's Song; Where We Should Go; Underachiever; At This Junction In Time; Knight; Sleep-
walk; Truce; What's Up Yourself; A Dream. (50:25)

Personnel: Guilhem Flouzat, drums; Becca Stevens, voice (2, 9); Ben Wendel, tenor saxophone (ex-
cept 3); Jay Rattman, alto sax (4, 6, 8); Laurent Coq, piano (2, 5, 7, 9); Anna Webber, tenor saxophone
and flute (4, 6, 8); Laurent Coq, piano (2, 5, 7, 9); Can Olgun, piano (1, 3, 4, 6, 8); Desmond White, bass.

Denise Donatelli
Find A Heart

SAVANT 2150
2. 8. ¢/

Denise Donatelli packs several com-
pelling components inside the
Grammy-nominated Find A Heart.
There’s the smart repertoire, which
leans more toward top-shelf con-
temporary pop; there’s the cast of
esteemed musicians, which include
pianist Geoffrey Keezer, drummer Marvin “Smitty” Smith and trumpet-
er Chris Botti; and then there’s her buttery alto, precise and pliant.

Somehow, though, the proceedings rarely rise above competence. To
be sure, Donatelli brings a high level of professionalism to the fore,
as do the musicians. But the music seldom lodges into memory.
Perhaps the burnished veneer of Keezer’s arrangements, particular-
ly on the Yellowjackets’ “Love And Paris Rain” and Sting’s “Practical
Arrangement,” prevents Donatelli or anyone else from truly stand-
ing out. In spite of the uptempo opener—a hard-bop reading of Donald
Fagen’s “Big Noise, New York,” the disc settles a languid, torch-song
mode that makes the tunes sound interchangeable. —John Murph

Find A Heart: Big Noise, New York; Love And Paris Rain; Spaced Out (En Babia); Practical Arrange-
ment; Find A Heart; Not Like This; Eyes That Say | Love You; In This Moment; Troubled Child; Midnight
Sun; Daydream. (58:03)

Personnel: Dense Donatelli, vocals; Geoffrey Keezer, piano; Leonardo Amuedo, Michael Thompson,
qguitar; Carlitos Del Puerto, bass; Marvin “Smitty” Smith, drums; Walter Rodriguez, percussion; Chris
Botti, trumpet; Bob Sheppard, tenor saxophone; Christine Jensen, soprano saxophone; Giovanna
Clayton, cello; Alma Fernandez, Matt Funes, Darrin McCann, viola; Yutaka Yokokura, Sy Smith; Julia
Dollison, background vocals.

Lori Bell Quartet
Brooklyn Dreaming

SELF RELEASE
2000 ¢

Flutist-composer-arranger Lori Bell |
pays tribute to her hometown in
this collection of originals and
NYC-themed jazz standards. With
an accomplished and empathetic
rhythm section of Katie Thiroux on
bass, Tamir Hendelman on piano and Matt Witek on drums, Bell flaunts
prodigious chops on both C flute and alto flute, though her pen might be
mightier than her sword.

Her originals like the midtempo swinger “Streets Of New York,” her
lovely jazz waltz “Brooklyn Dreaming” and her quirky, Monk-ish uptem-
po blues “A Dog On Coney” all reveal a wide harmonic palette, a sophisti-
cated rhythmic sensibility and a refined sense of dynamics, along with an
urge to swing. Several of her pieces morph in subtle ways, like her shift-
ing from a busy 12/8 to solid 4/4 walking groove on “Lower Manhattan,”
or her “A Night In Tunisia™like segue from Afro-Cuban to straight-up
4/4 blues on “Streets Of New York.”

Regarding her sidemen for this copasetic session, Thiroux is a reliably
swinging bassist with a resounding tone, while Hendelman is a bop-in-
formed burner of the highest order. Witek is a remarkably versatile drum-
mer skilled with brushes, and all are melodic and effortless improvisers.

—Bill Milkowski

Brooklyn Dreaming: Nostalgia In Times Square; Times Squared, 52nd Street Theme; Streets Of New
York; Brooklyn Dreaming; A Dog On Coney; Lower Manhattan; 3 Deuce Blues; Harlem Noctumne. (48:00)
Personnel: Lori Bell, Cflute, alto flute; Tamir Hendelman, piano; Katie Thiroux, bass; Matt Witek, drums.
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